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Sophie Willard, Saffron Screen volunteer and Young Film Programmer

@cake_emu @Saffronscreen
SHOPLIFTERS plays at Saffron Screen at 8pm, Monday 7 January, followed by a

hosted discussion. SORRY TO BOTHER YOU plays at Saffron Screen at 8pm, Friday
11 January, and is presented by the Saffron Walden Young Film Programmers group.
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